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of Blanco Posnet," "The Man of Destiny,"
" How He Lied to Her Husband," " Press Cut-
tings," and "The Dark Lady of the Sonnets"
testify how often he has preferred the form that
means a continuous performance, with time values
varying from a half-hour to two hours, to the con-
ventional playing time of a full-length drama.
Several of his best plays are in the three-act
form now favored by the skilled artisans of the
stage. But " The Doctor's Dilemma " is in five
acts, a form supposed to be obsolete (at least for
realistic drama), and so are "Caesar and Cleo-
patra " and " Pygmalion "; while into four acts
he has thrown several dramas, including " Man
and Superman," " You Never Can Tell," and
" Captain Brassbound's Conversion." Further
examples of free handling may be noted in
" Fanny's First Play," with its induction and
epilogue, and in "Androcles and the Lion,"
where the material suggests chronicle history and
the form becomes correspondingly plastic. This
adaptation of form to substance indicates the
genuine dramatist who creates a formula but
does not allow it to bulldoze him into the slavish
following of a model.
cision. " Getting Married," " The Showing-uj>behind a disguise more orng withinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
